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Fully interactive and
searchable online with
primary sources and
other works

Portable across reader
applications

Capable of supporting
metrics of use that
respect user privacy

Maintained and
preserved in its
digital form

Economically
sustainable

High quality as judged
by peers

Able to support a user’s
annotations independently
of any particular reader
technology

Reviewed and eligible
for disciplinary prizes
and awards

Expertly marketed,
widely accessible, and
owned (not rented) by
the reader
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Furnace and Fugue: A Digital Edition of Michael Maier’s
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TANTA

Lorem ipsum dolor sit amet,
consectet adipiscing Michael
Maier's Ataianta fugiens (1618)

in our digital archive to gain scholarly context

the table of contents







Collection Comparison

Add emblems to your collection to explore similarities and make connections.

How to Read Atalanta fugiens

Maier was in fact quite explicit about how he thought aspiring chymists 4
swimming Dragons and Mountain Collection should read his book. His title page and author's epigram point towards the
! ! most straightforward horizontal way to approach the book, which is to follow

DJ Add Emblems 31, 7. 25 and 50 to Collection the story of the race, the consummation of Atalanta and Hippomenes' love
and, finally, their ultimate transformation into lions.5 The book first sets out
this theme in the images on the title page. We see the Garden of the
Hesperides (guarded by a many-headed dragon, Ladon), Venus, Cybele's
temple, Atalanta and Hippomenes (both during their race and after their
transformation into lions), all of which outline the tale to follow.

Sound and Vision 2. How to Read Atalanta fuglens
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the emblems told a tale of chymical processes instead, a step-by-step series of ‘ B L tia s st s e ﬁ
instructions for making the philosophers' stone. o YR B Y —
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kinds of expertise and expectations, and this would have produced different oy .i.‘::‘Q:A:ﬁv?T:\:f:;J;}w'?é'-wm
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Maier's readers, in short, may have approached Atalanta fugiens with different

kinds of readings and different kinds of lessons. If we envision that our reader

has just finished reading and pondering Emblem 11, for example, where might Buy

he go from there? Perhaps he would simply flip the page to follow Atalanta and |

Hippomenes into Emblem 12, reading the emblems “in order.” He also might
X

have decided to obey Maier's exhortation to set aside confusing books entirely
for the laboratory, putting down Atalanta fugiens and stoking a fire instead. On
the other hand, this reader may well have chosen to remain within Atalanta Emblem Collectionsi A v/

Reptiles Collection ADD EMBLEMS  COPY COLLECTION URL  CLEAR COLLECTION

1. Introduction

Emblem 25 > Emblem 14 Emblem 29 Embiem 38 » Emblem 39
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WORKS CITED

Atalanta fugiens is a curious work. On the surface, it is a retooling of the story
s 29 " CITATION
from Ovid’s Metamorphoses about a legendary race between a beautiful

AUTHOR BIOGRAPHY
himntroce namead Atalanta and har ciiitnr HinnAamenee whno wan their cantact
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